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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



Braun, Clement & Co. to make 
Photographs of Museum Paintings. — 
Arrangements have been made for the 
publication of the paintings in the Museum 
by the celebrated firm of photographers, 
Messrs. Braun, Clement & Co., successors 
to Adolph Braun of Dornach, Alsace and 
Paris. The Museum is thus added to a 
list, which already includes most of the im- 
portant galleries of Europe, and com- 
prises many thousands of prints — in fact, 
photographs of most of the celebrated pic- 
tures and drawings of the world. 

The chief value of these prints lies in 
the fact that, being made by the carbon 
process, they are unalterable, and that, 
through the methods employed, the obsta- 
cles attending the reproduction of the exact 
relative values of the different colors in 
photographic negatives have been over- 
come mainly by the use of separate chem- 
ical substances especially adapted to the 
respective colors and tints. 

It is understood that Mr. Adolf Braun 
will come to America to take these photo- 
graphs in person, and that it may be possible 
for owners of private galleries to take ad- 
vantage of this opportunity to have their 
pictures added to this celebrated collection. 



Attendance. — The number of visitors 
to the Museum during the month of Janu- 
ary was 60,075. This large figure may 
be averaged as follows: 

Admissions on 9 pay days 1 ,769 

" "18 free days 31,382 

" "9 free evenings 1,460 

" "4 Sundays 24,588 

" by ticket on pay days 876 

The Director of the Museum has been 
so overwhelmed with calls and letters that 
it is found necessary to respectfully re- 
quest that all who have communications, 
other than those of a strictly personal 
character, shall be guided in their corres- 
pondence by the following note: 

All letters concerning purchases, all ap- 
plications for positions, all letters con- 
cerning membership or matters pertaining 
to the Bulletin should be addressed as fol- 
lows: 

To The Secretary of 
The Metropolitan Museum of Art 
Central Park 

New York 



PRINCIPAL ACCESSIONS 

JANUARY 20 TO FEBRUARY 20, I906 



THE THREE GRACES, by William 
Etty (1787-1849). — Etty is classed as 
one of the best colorists among English 
painters. This small painting, although 
but a study for a larger composition, shows 
Etty's characteristic brilliance of handling 
and fine feeling for the quality of paint 
better than many more ambitious and de- 
liberate works. Etty may almost be con- 
sidered, indeed, as the last painter who 
inherited the scientific methods of the great 
tradition of oil painting. He was succeeded 
by artists who experimented in various 
directions, but since his day there has been 
no central and continuous tradition of pain- 
ter's craftsmanship. 

An interesting life of the painter was writ- 
ten by Gilchrist, the biographer of William 
Blake, a book, Carlyle tells us, which he 



read "with unusual satisfaction, a book 
done in a vigorous, sympathetic, vivacious 
spirit, and promising me delineation, act- 
ual and intelligible, of a man extremely 
well worth knowing." 

The picture was bought out of the in- 
come ot the Rogers .bund. 

A Roman Triumph, by A. C. H. Vernet 
(1758-1836). — Against a background of 
classic buildings passes a pageant of 
ancient Rome. Victorious Caesar in his 
gold chariot drawn by prancing white 
steeds, heralded by centurions, men-at- 
arms and standard-bearers, has just 
emerged from beneath the triumphal 
arch to the right of the picture. 

The painting is the gift of Mr. D. O. 
Mills. 
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